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AHHOTauus: PeueHsns nocesweHa kHure «HouHol ropoa» GputaHckoro couuanbHoro reorpada Pobepra Lloy. AsTop
CTaBUT nepep co6oii 3aa4y NOMECTUTb HOYb B LIEHTP NOBECTKU FOPOACKUX UCCNE0BaHUIA, OAHOBPEMEHHO Pa3BUBas ropoa-
CKylo TEOPUIO 1 OTKpbIBas HOBOE HanpasneHne — uccnefoBaHua Houw (nightology). HanpsxeHue, BOKpYr KOTOpOro CTpoOuT-
€A TeOpETMYECKMi NOUCK aBTOPa, 3aK/l04aeTCs B NOMbITKE HANA[NUTL [UANOT MEXAY KPUTUYECKON KOHLenL e nnaHeTapHo-
ro yp6aHu3Ma 1 NOCTCTPYKTYPANUCTCKUM NOHUMAHUEM TOPOfA C MOMOLLbIO MOAENN «Tpex dKonoruity Penukca BatTapu:
«fl — 06ujecTBo — lMnaHeTax. BaxHbIM aHaUTUYECKUM UHCTPYMEHTOM BbICTYNAEeT NOCTKONOHMANbHAA MeTadopa HOUM Kak
(poHTMpa (NOCTOAHHO CABUrAIOLEICA rpaHuLibl), K KOTOPOIt aBTOP BO3BpALLAETCA, paccMaTpuBas 0CO6EHHOCTU HOYHOTO ro-
popa: MH(PACTPYKTYPY UCKYCCTBEHHOTO OCBELLEHNA U YOOPKYM, IKOHOMUKY HOYHOI XKU3HM, MEHAIOLLYIOCA ICTETUKY HOYHbIX
rOpo/I0B M NepexuBaHe HOYHOro BpeMeH ) 3a Npefenamu ny6aMYHOro NPOCTpaHCTBa — B AOMALIHNX yCnoBUAX. KHura He
npeanaraer rotoBOro pelieHus TeOpPeTUYeCcKUX 3arafok W TONbKO NPUOTKPbIBAET aMNMpUYeckoe pasHoobpasue ABAEHNIA
HOYHOrO ropoAad, OiHAKO PEKOMEHAYeTCA Kak BBejeHWe B HOBOe nose uccnefoBaHnit Houu (nightology), ocobenHo pns
poCCUIiCKUX COLMaNbHBIX UCCNeAoBaTeNeil, U Kak NPOAOMKEHNE SUCKYCCUU O COBMECTUMOCTU KPUTUYECKOTO U accamMbasix-
Horo yp6aHn3ma B ropoACKoit TeOpUM.

KnioyeBble cnosa: HoYb Kak q)pOHTI/Ip, «TPU 3KONOTUU», NNaHeTapHasa ypﬁaHM3alU/lﬂ, accamBnKHBbIN yp68HM3M, Ucro-
pus HOYK.
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Abstract: Thisreview focuses on the book The Nocturnal City written by the British social geographer Robert Shaw. The
author’s major objective is to put the night at the center of the research agenda in urban studies, to contribute to urban
theory in general, and to open up a new research field — nightology. The theoretical ambition for Shaw is an attempt to
establish a dialogue between planetary urbanism (critical urban theory) and the post-structuralist understanding of the
city (assemblage thinking). The author employs the conceptual model of ‘three ecologies’ developed by Felix Guattari; it
considers the city as consisting of three interconnected layers: ‘self — society — earth’. Another important analytical tool
is the post-colonial metaphor of the night as a frontier, which Shaw develops, considering specificities of the nocturnal
city: infrastructures of artificial lighting and cleaning, the night-time economy, the changing aesthetics of cities at night
and the experience of night-time at home, beyond the public space. The book does not offer a ready-made solution to
theoretical problems and reveals just a little of the empirical diversity of nocturnal cities, but it is recommended as an
introduction to a new field — nightology (especially for the Russian social sciences) — and as an elaboration of the
discussion around the compatibility of critical urbanism and assemblage thinking in urban theory.
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Pey. Ha kH.: Robert Shaw. The Nocturnal City. L.: Routledge,
2018. 126 p.

PeueH3us nocssweHa kHure «HouHoit ropoa» GPUTAHCKOrO coLmnabHo-
ro reorpaca PoGepra Woy. AsTop cTaBuT nepep coboit 3aaady nomecTuTs
HOYb B LLEHTP NOBECTKN FOPOACKNUX UCCNEeA0BaHUIA, OAHOBPEMEHHO pa3-
BMUBAs rOPOJCKYI0 TEOPUIO U OTKPbIBas HOBOE HanpasieHne — uccne-
noBaHus Houu (nightology). HanpseHue, BOKpYr KOTOpPOro cTpouTcs
TeOpeTUYeCKUit NOUCK aBTOPa, 3aKNI04aeTCA B NOMbITKE HaNaAUTb AUanor
MEXAY KPUTUYECKOW KOHLemnuuei nnaHetapHoro ypbaHuama u nocr-
CTPYKTYPaAUCTCKMM MOHUMaHUEM FOpOfa C MOMOLbIO MOAENN «Tpex
akonoruit» ®enukca Msarrapu: «f — 06wectso — MnaHeta». BaxHbim
aHaNNTMYECKUM MHCTPYMEHTOM BbICTYNaeT NOCTKONOHMabHas MeTacopa
HOYM KaK (POHTMPa (MOCTOAHHO CABUralowencs rpaHunLbl), K KOTOPON
aBTOp BO3BPALYAETCS, PACCMATPUBAs 0COBEHHOCTU HOYHOTO ropoAa:
MH(PACTPYKTYPY UCKYCCTBEHHOTO OCBEWeHUs U Y6OPKM, IKOHOMUKY
HOYHOIA KM3HU, MEHAIOLLYIOCA 3CTETUKY HOYHbIX FOPOOB U NepexuBaHne
HOYHOrO BPEMEHU 3a npefenamu nybauYHOro NpoCTpaHcTBa — B A0-
MaWHWX ycnoBuax. KHura He npepsiaraeT rotoBoro pelleHus Teopetu-
YecKnx 3araflok 1 TONbKO NPUOTKPLIBAET IMNUPUYECKOe pasHooGpasue
ABNEHUI HOYHOTO rOPOfia, OHAKO PEKOMEHAYETCA Kak BBefieH e B HOBOE
none uccnefosanuit Houn (nightology), ocobeHHo ans poccuitckux co-
LManbHbIX UCCNefoBaTeneil, N Kak NPoAoIKEHUe [UCKYCCUN O COBMe-
CTUMOCTU KPUTUYECKOTO M accambaskHoro yp6aHusma B ropopckom
Teopuu.

Kntoyesble cnoBa: HOUYb Kak (POHTUP, KTPU IKONOTUMY», MNaHeTapHas
yp6aHu3aLms, accambnsiKHbIN ypbaHU3M, UCTOPUS HOYN.

Yto Takoe HOUb? VI yTO Takoe ropoyn? [IBa aTux
LIMPOKKX BOIIPOCA CTaBUT reper coboit Pobept
Illoy B kHure «Hounoit ropopy». Pobepr oy —
O6pUTAHCKUIT COLMANbHBI reorpad, TeKTOp
Yuusepcutera Hprokacra, B 2012 1. 3amuTuB-
mnit B YHuBepcurere JlapeMa guccepTanuio Ha
TeMy HOYHOI S5KOHOMMKW aJIKOTOJIS U pasBiie-
yeHnit. Ero mccieoBaTenbckie MHTEPECH He
OTPaHMYEHBbI BOIIPOCAMM 3KOHOMUKY HOYHOI
JKM3HM, OAPHBIMU yIMUIIAMU MM HOYHBIMU
kinybamu — Illoy 3aHMMAIOT OTHOIIEHMST HOYM
¥ COIMAIBHOM XM3HU B IiesioM. «Ho4uHOI ro-
POM» — 3TO UTOT IIOYTH JieCATUIETHEIl paboThl,
BK/IIOYAIOLIEN JUICCEPTALMI0 O HOYHO 3KOHO-
MuKe B BenmkoOpuraHuu, ucciefoBaHe MH-
(pacTpyKTyp MCKYCCTBEHHOTO OCBelleHNs
" 3THOTpaduIo MPOTECTHOrO JiBIDKeHNs «Houb
Ha Horax» (Nuit debout) Bo @paHiun, a Takxe
Pl TEOpPEeTUYECKMX U METO/I0/IOTMYEeCKUX CTa-
Teil, ONyONIMKOBAaHHBIX B BeAYI[UX >KypHamax
II0 TOPOJICKMM MCCIelOBaHMAM. 3ajiadya ero
IIepBOJl KHUI'Y — IIOMeCTUTb HOYb BO BCeIl ee
MHO>XECTBEHHOCT! B LIEHTP IIOBECTKY TeOpeTu-
3MpOBAaHUSA O TOPOJie U IOKa3aThb, 4YeM 3TOT
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(I)OKYC MOYKET ObITh T10/1€3€H, BO-IIE€PBBIX, /I KOHIECITYa/IN3annmn
HOYM CaMoil 1o cebe — Kak BpeM€EHU U IIPOCTpaHCTBa (STa TEeMa
JanexKa OoT MeﬁIHCTPI/IMa TOPOICKUX I/ICCHeILOBaHI/Iﬁ[), " BO-BTOPDIX,
[JI O9€pUMBAHMA I'PAHNL IIOHATHUA «TOPOI», KOTOPOE, 110 MHEHNIO
aBTOpa, BCE Yallle IMIIAeTCsA OIIPENEe/IEHHOCTN, a BMECTE C 3TUM
Y QaHATUTUYIECKON CUJIBI.

JIns poccnitickux mccefiopareneil U3 pasHbIX COIMANbHBIX TUCIUII-
JIMH, 0COOEHHO [/ COLMO/IOTOB U aHTPOIIOJIOrOB TOPOfa, pabora
IIToy mpexpcTaBaseT ocobblit MHTEpec. B poccuiickoit akageMun
K 2020 r. He CIOXWUIOCH L[€IOCTHOTO IPEJCTABIEHNUA O HOUM KaK
0 CaMOCTOATENbHOM (peHOMEHEe COLMATbHON JKU3HI — CEePbe3HBIX
HOMBITOK ITPOaHANN3MPOBATh HOYHOI TOPOJ] He TPEeANIPMHMMANIOCh.
B xuwure Illoy nurupyercs crarbsa Beponuku CuMoHOBOI 06 OT-
HOIICHUM K HOYM B 39BEHKUIICKOI fiepeBHe Pecrrybmuku Bypsrus,
B KOTOPOIl aBTOp HpUIIA K BhIBOAY: «Ky/nbTypHOE BoclpuATHe
HOYM ¥ HOYHas COllManbHasA aKTUBHOCTb — 3TO HOBBIII MUp, terra
incognita, Ka3anoch ObI, IPUBBIYHBIX COLMAIBHBIX sABIeHUI» [Cn-
MoHoBa 2008: 163]. K coxaneHu1o, B Ipyrux KOHTEKCTaX JOKHOTO
MCCTIeOBAHNS 9TOT «HOBBII MUP» He NOMyunl. V3 HemaBHUX paboT
MO>KHO BCIIOMHMTD CTaTbio AHZIpest Bo3bsAHOBA, KOTOPDIil 3aHTe-
pecoBasics TeM, KaK OIIYIAIOTCA U NePeKMBAIOTCA BedepHIUe 1 HOY-
Hble Jachl KuTe/siMu PocroBa-Ha-J[oHY, I'ie OH IIpOBesT HebObIIIOE
uccnenosanue [Bospsanos 2019]. BosmoxxHo, «HouHoit ropom»
CMOXKeT IIOATONIKHYTb MCCIefoBaTeneil B Poccuu 06patutp 60blire
BHIUMAaHMA Ha 3TOT acleKT TOPOACKOI SKM3HIL.

Knuza cocmoum u3 xopomiozo é6edenus u cemu 2nas. OCHOBHOI
aprymeHT, chOpMyIMPOBaHHBI B IEPBBIX /IBYX CKOpee TeopeTnye-
CKUX T/IaBaX, 3aK/II0YAETCS B TOM, YTO TOPOJICKYI0O HOYb CIIeLyeT
paccMaTpuBaTh KaK CBOeoOpasHbll GPOHTUD, MIN HOCTOSHHO
CIBUTAOIYIOCS TPAHUILY IMPOIECCOB [UIaHETApHON ypOaHmMsannn,
IBVDKMMBIX JIOTMKO KalMTaTMCTUYECKUX OTHOIIeHMIA. Iyis aHanmm-
3a 9TOI [TOTPAHNYHOI 30HBI ABTOP IpeJjIaraeT MCIo/NIb30BaTh Ha-
paboTKy accaMOJISKHBIX 1 TOCTKOTOHMATBHBIX ITO/IXOI0B, B 4acT-
HOCTY KOHIIETINNIO «Tpex aKkomoruii» denmnkca I'Barrapy, ycioBHO
PpasmesAIoIyIo 3TOT PPOHTUP Ha TPYU B3aUMOJEIICTBYIONIE YaCTH:
(1) memxocoranbHble COCTOSHIS MT0fIEN, (2) colyanbHble OTHOLIIe-
Hus 1 (3) okpyxanouyio cpeny (cxema « — O6mectBo — ITnaHe-
ta») [Guattari 2000 (1989)]'. Crenyroriue 4eTbIpe I/1aBbl IPEICTAB-
AT co00I OT/eNbHbIe 3CCe HA Ba>KHBIE IS MCCIEJOBAHUIT
HOYHOTO rOpojia TeMbl. DTU ITIaBbl L[eHHBI caMu o cebe, maxke
B OTpbIBE OT OCHOBHOrO Te3uca aBropa. llloy obcyxpaer pabory
TOPOZCKUX MHPPACTPYKTYP: MCKYCCTBEHHOTO OCBEIeHNS 1 YOOPKI

! TlepeBof KHUrM «Tpu 3KONOrMM» Ha pycckuit a3k (nepesoauunua Jlecs MpokoneHko) ¢ 2019 r. no-
cTeneHHo nybaukyetcs Ha nnatdhopme syg.ma <syg.ma/@lesia-prokopenko/fieliks-gvattari-tri-
ekologhii-chast-1>.
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ymny (r7aBa 3), HOYHYI0 9KOHOMUKY TOpOZ#oB (rnasa 4), MeHAI0-
IIYIOCsT 3CTETHKY HOYHOTO ropoja (Imasa 5) u, HaKOHel], 0COOeH-
HOCTY TIepeXKVBaHMsI HOUHOTO BpeMEHH 3a IIpefeiaMyl IyOIMIHOro
IPOCTPAaHCTBa — B JOMALIHUX YCIOBMAX (I7IaBa 6). BaxkHO cKasath,
YTO HEKOTOPbIE AMIMPUIECKIE KEIICHI TIOATBEPK/JAIOT OCHOBHOI
Te3UC, a IpyTie IpoTUBOpedar eMy. Takum obpasom, apryment Illoy
K KOHIY KHUTY HECKO/IBKO TepsieT B ocTpoTe. CefibMasi I71aBa — 9TO
3aK/TI0YeHNe, Tie 06001IA0TCs [IeHTPabHbIe CEOYKETHI 00 OTHOIIIe-
HVSIX HOYM U O6II[eCTBa, KOTOPBIE IPEIOXKIII aBTOP, a TAKXKE Ipe-
CTAB/ISAIOTCS HAIPAaBIEHNS HaNbHENIINX MCCAE[OBAHUIT HOUM.
“Towards nightology”, «k 1ccrefoBaHusAM HOUM», — TaKUM IIPHU-
3BIBOM O3ar/IaBjeHa 3aK/IIYNTeIbHAsA YacTh KHUTH.

Ilepsas enasa npedcmasnsem co6oii meopemuueckoe 6éedeHue
K wacmu «20pod» u3 nazeéanust knuzu: 3necs llloy mpemaraer 4n-
TaTe/sAM 0030p IMapagUrManbHbIX HAIPABIEHNIT B COBPEMEHHBIX
MCCTIEOBAHNAX TOPOAa 1 GOPMYIUPYET COOCTBEHHYIO KOHI[ENTY-
QJIBHYIO PaMKy. B MeTOmOMIOrMIeckoM I1aHe aBTOP OTTATIKMBAETCS
OT IIOCTKOJIOHMA/IBHBIX ITOJXOLOB B TOPOACKNUX MCCIEFOBAHNAX,
BO3BOs1 11X reHeanornio K pabore xenuudep Pobuncon «O6braubie
ropopa» [Robinson 2006] u xuure Mavixa [IaBuca «[Tnanera Tpyio6»
[Davis 2006]. Tawxke Illoy opreHTHpyeTcs Ha MOCTCTPYKTYPAIUCT-
CKIie HAIpaBIeHVsI B MCCIETOBAHMAX TOPOJa, OCHOBAHHBIE Ha aK-
TOpPHO-ceTeBoil Teopuy bpyHo Jlarypa u accaM6/L>KHOM ypOaHU3Me.
Hago cxasaTp, 9TO aBTOp y>Ke B II€PBOIT I/IaBe JaeT [TOHATD, UTO He
3aHMMaeT IeTKOII TO3MIIUI IT0 OTHOIIEHNIO K KAKOMY-TNO0 13 9THUX
HOJXOJIOB, YKa3bIBasI JIMIIb BO3MOXKHbIE METO/JO/TOTIYECKIIe HAIIPaB-
nenns. [lokasarenpHast nurara: «Most 3ajada — MPUHATD BCE 9TH
ApTYMEHTBHI B IIVPOKOM CMBICITE, HO He YTBEp)KAATh HI OfUH U3 HIX
B KauecTBe repBocrerieHHoro» (P. 21). Tem He MeHee CBOII LieHTPajIb-
HBIII apTYMEHT aBTOP BBICTPAUBAET B [MAJIOTE CO CTPYKTYPAIMCTaMUL:
y>Ke B I1epBOJl I/IaBe CTAHOBUTCS TIOHATHBIM, YTO OOBEKTOM KPUTH-
KM WIM LIMPOKOTo KoMMeHTapus s Illoy BbIcTymaeT Tak Hasbl-
BaeMasl Teopys IVIaHeTapHON ypOaHM3aIN.

Teopust IaHeTapHOI ypOaHU3ALUM — OZHO M3 JOMUHMPYIOIINX
OO'BSICHEHIIT COBPEMEHHBIX FOPOACKNX Iporeccos. Hun Bpennep
u Kpucruan IImup B nporpamMmuoit cratbe “Towards a New Epis-
temology of the Urban?” [Brenner, Schmid 2015] yrBep>xpaiot, 4to
YHUKQIbHBII KOHTEKCT TI000r0 rOpojja 3HA4MM U 3aC/TyXXMBaeT
HOPOOGHOTrO aHa/MN3a, HO MCCIeOBaTe/b He JO/DKEH 3a0bIBaTh
0 B/MsiHNMY G0jIee MIMPOKUX KOH(UIypaumii HepaBHOMEPHOTO HIpo-
CTPaHCTBEHHOTO pasBUTUSA KanutanusMma (uneven development)
¥ TeONOIMTUYECKOI B/IACTH B Macuitabe IuaHeTsl. Takoil B3ITISAL
ellje Ha3bIBAIOT BHUMAHMEM K «KOHTEKCTYy KOHTEKCTOB» [Brenner
et al. 2011]. B pamkax aToro moaxosa o605 TOPOICKOIT MPOIiecE,
KaKuM OBl YHUKA/IBHBIM ¥ CTIOXKHBIM OH HI ObUT, HOJYVHEH eVHOI
JIOTHKe TUIAaHeTapHOro ypbaHM3Ma, WM TOPOACKOro 0bpasa KU3HM,
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HOCTPOEHHOTO Ha KaIUTATMCTUYECKUX OTHOUIeHMAX. OCHOBHaA
kputuka [Iloy cocTouT B TOM, 4TO 9Ta 1Ufesl 00DBSICHsIET BCe ¥ HMU-
YTO OZIHOBPEMEHHO — Y Hee HeT IpaHull. Teopus ImaHeTapHON
ypbaHM3anuy IMIIaeT «ropof» KaK KOHIIENT 00BsCHUTETbHOI
CWIBL: €C/IM BCe Ha IIaHeTe NOAYMHAETCA JIOTUKE Pa3sBUTHUA OPO-
IIOB, TO KaKOJl CMBICI BBIIE/IATh «TOPOMA» WIN «TOPOJICKOE» B OT-
menpHoe mousTue? [Iloy He cormaced ¢ 6e3rpaHUYHOCTHIO 3TOTO
00BsCHEHNUS 1 3a[jaeTCsl BOIPOCOM: €C/IM TOPOACKOMY 06pasy
JKVM3HU TTOAYMHSETCS BCe 6OJIblIle IIPOCTPAHCTB HA I/IAHEeTe, TO YTO
IPOMCXOANT C BpeMeHHBIM M3MepeHMeM 3TOoro nporecca? Mo>xHO
7ML OYePTUTH IPAHNIIBI IVIAHETAPHOTO YpOaHU3Ma, T.e. CPOKYCUpPO-
BaTh KOHIENIMIO, €C/IM MOCMOTPeTh Ha COBpeMeHHbIe TOpoja
B HOYHOE BpeMs?

Tak aBTOp MEPEXOUT K «HOIHOI» YaCTI TEOPETUIECKOTO BBETEHS,
packpbiBasd ee Bo Bropoii rnase. llloy genuT ucropuio oTHOLIEHUI
YyejloBeKa 1 HOYHOTO BpeMeH) Ha jBa 0oybLIMx arana. B gonnpy-
CTpHUAIBHBIX 00IeCTBAX 3a HEOOMBIINMI UCKITIOYEHVSIMY IPaHIIIa
MeX/ly JHeM 1 HOYblo ObUla 4eTKo ob6o3HaueHa. Houb cumranach
3aIpeTHBIM BpeMeHeM (M JIMIIb JJIs1 HEKOTOPBIX IPYII — BpeMeHeM
putyana u Muga), XapakrepuzoBarach OrpaHNYEHNEM TPYOBOI
IesATEeNbHOCTI Y KOHTPOJIEM CO CTOPOHBI rocyfiapcTBa. VsmeHnenne
atoii curyaunn IIloy cBsi3piBaeT, BO-IIepPBBIX, C Pa3BUTHEM UCKYC-
CTBEHHOTO OCBelleHus (ra3oBOTO, a 3aTeM U JIEKTPUIECKOTO)
B 6orareitmmnx cronunax Espomnsr ¢ XVIII go cepenuust XIX B.,
BO-BTOPBIX, C BHEfI[pEHEM MeXaHU3MPOBAHHOTO UH/IYCTPUATBHOTO
MIPOM3BOJCTBA U PA3BUTHEM KAMTATIICTIYECKOI CUCTEMBI B L[E/IOM.

Hawny4immm o6pasom 3Ti n3MeHeHMsI OMMCHIBAIOTCS C MCIIONb30-
BaHMeM MeTadopbl HOUM KaK PPOHTHUPA, T.e. IOCTOSHHO CBUTAI0-
Imieiics TPAaHNMIIBI MEX/y THEBHBIM U HOUHBIM BpeMeHeM. Takoe
[OHMMaHMe HOYM BIIEPBbIe OBUIO MOAPOOHO PACCMOTPEHO B CTAThe
Mroppest Menb6una 1978 r. — «Houb kak pponTrp» [Melbin 1978].
I'moresa MenbOuHa COCTOSIIa B TOM, YTO BpeMsi, KaK 1 IPOCTPaH-
CTBO, MOXeT OBbITb ITOJJBEPTHYTO IIMPOKON IKCITAHCUY Y KOJIOHM3A-
LMY CO CTOPOHBI NMOfAeN. VI OH NMpOoJeMOHCTpUPOBA, YTO TaKasd
9KCHAHCUA JEICTBUTENIBHO IIPOVICXOAUT, OCHOBBIBASICH Ha JAHHBIX
1o bocrony n 3amagy CIIIA 3a HECKOIBKO JeCATUIETUIL: OT aKTUB-
HOCTU TeJIeBUACHUA U Pafyo O IOACYeTa MPOXOXNX Ha YINMILAX
TOPOMIOB B HOUHOE BpeMsl. J[Ba APYIMX Ba>KHBIX TEOPETHKA TOPOJ-
CKOJI TEMIIOPATbHOCTH PACIINPUIN IIOHMMaHMEe HOYM KaK GpOHTH-
pa: Aupu JledeBp B pabore «Purmananus» [Lefebvre 2004 (1992)]
n Il>xonaraH Kpapu B HeflaBHel! kHure «24/7. ITo3mHuit kKanutanmsm
u KoHery cHa» [Crary 2013]. O61mit Te3mc 060MX aBTOPOB COCTOUT
B TOM, YTO HOYb ITOCTEIICHHO MOAYMHAETCS COI[MAIbHBIM MOPSAAKaM
THEBHOTO BpeMEHU, a IMEHHO KallUTATVICTUYECKIM OTHOIIECHNSM.
Ecnu JledeBp aHanmsmpoBa pasnimdHble PUTMBI IHSI M HOYM C Ha-
TeX/I0V HaliTU albTEePHATUBBI KAIIUTATUCTUIECKOMY MUPOIIOPAAKY



®Mepop Becenos. Peu. Ha KkH.: Robert Shaw. The Nocturnal City

o 243 PELEH3 NN

(Hajo cxa3aTh, YTO OH MX HAIIeJl — B PUTMAX IIPUPOALI), TO A
Kpapu ¢ponTHpa yKe HeT — B €ro MOJeNy CYLIeCTBYeT eAVMHBII
pUTM 24-49acoBOII )KU3HM, I7ie YeTKOTO pasfie/NieHNs Ha leHb U HOUb
He TPOMCXOJUT, OTCIOfIa U TIOI3aTrOIOBOK «KOHEI] CHa».

Pobept Illoy mpuHMMaeT Mpel0 HOUM Kak (PpPOHTUpA, HO He COITIa-
maercst ¢ Kpapu B TOM, 4TO ero 0CBO€HIeE yKe 3aKOHUMTOCh. [t
Hero HOYb BCe ellle CYIeCTBYeT Kak (pparMeHTHPOBAHHBIIT GPOHTHUD,
T.e. TIPOCTPAHCTBO 1 BpeMsl, Ijie COLManbHasl )XI3Hb He /10 KOHIA
HOJYMHSETCS IIOPSAKAM IHS, @ YyCTPOeHa CBOMM 0COOBIM 06pasoM.
Mertadopa Houn kak ¢ppoHTHpa nepecekaercs y Illoy ¢ mocTkomno-
HUAJIbHBIMU UCCIETOBAHMSAMN, KOTOPbIE aBTOP TAK)KE TPUBIEKAET
K 00OCYXX[IeHMIO, B YaCTHOCTHU OH II0/Ib3yeTCs MOHATMEM J>KOHa
Moppuccy «KOHTaKTHBIE 30HbI» — MeCTa, Ifie KY/IbTYPBI COeIMH-
I0TCS, YaCTO B aCHMMETPUYHBIX OTHOIICHNUAX Bractyu [Morrissey
2005]. OpyH U3 MpUMEPOB IOCTKOJIOHMANBHOTO MPOYTEHUs U3
kuuryu [Iloy — ato paccMoTpeHye paboTbl HOYHBIX MHPPACTPYKTYP,
B YaCTHOCTY peMOHTa 1 yoopku ynui,. Illoy yTBep>kaaet, 4To «BOC-
CTaHOBJIEHME» TOPO/IA IIOCTIe THEBHON aKTUBHOCTH (371eCh paboTaer
K/Iaccuieckasi Meradopa ropojia Kak OpraHu3Ma) poVICXOINUT B HOU-
HOe BpeMs U 3a4acTyI0 CH/IaMV HelIPMBIIEIVPOBAHHBIX IPYIIII TO-
pOXaH.

st ananusa ¢pparmentos HouHoro ¢ppoHTHpa lloy ncrmonbsyer He
CaMblil O4eBUIHBIN B TOPOICKOI TeOpUY KOHLIENTYa/IbHBII alapar.
ABTOp OTTanKMBaeTcsA OT KOHLENINY «Tpex aKonoruit» dennkca
I'varrapu [Guattari 2000 (1989)], KOTOpBIiT IBITATICS OCMBICTUTD
rnobanbHbll ropox B KoHne XX B. Tak, Illoy Beepn 3a I'BaTTapu
IIpeAiNoIaraeT, 4YTO TOPOACKasA XKU3Hb BOZHUKAET Ha IepecedyeHnn
U BO B3aMIMOJEICTBUNU «TPeX dKOTOIUIL».

(1) Oxpyxatomiast cpesa. I'BaTTapu cyuTam 3TOT YpOBEHb OCHOBO-
MOJIaraloLIMM, IIOTOMY 4TO OH CO3[Ia€T YCIOBMA JIIA CyLeCTBOBAHMA
OCTa/IbHBIX — COLIMA/IbHOI U IICUXOJIOTMYeCcKOl sKomoruit. Taxyro
KOHIIENTYa/IM3al1I0 MOKHO CYUTATh CBOETO POfia OTBETOM aBTOPa
Ha [7100a/IbHbIII KIMMAaTN4ecKIit Kpusuc. B Tperbeit rnase «HouHble
aKonornu u undpacrpykryps» Illloy nogpobHo pasbupaet, U3 4ero
COCTOUT «IIPUPOAHASI» YaCThb HOYHOTO BpeMEeHM 1 KaK OHa coueTa-
eTCsl C COLMANIBHON U IICUXOIOTMYeCKO. B Havyase r/1aBbl BBOAUTCS
HOHATUE «OMOre0aCTpOHOMUYECKas HOUb», CBsA3bIBaIOLIee 010IIO-
TUYECKYIO IIPUPOLY 4YeloBeKa ¢ reorpaduyecKMU U aCTPOHOMU-
YeCcKVMM fABIeHUAMM npupopsl. Hanbosnee oueBUAHbIL IpuMep,
KOTOPBIM aBTOP HauMHAET 3Ty YacTb KHUTHU, — PUTMBI CHa U 60p-
CTBOBAHNA, HapyllIeH)e KOTOPBIX MOXKET POBOLMPOBATh CEpPbe3Hble
Hpo6eMbl B ICUXOJIOTMYECKOM ¥ OMOJIOTMYECKOM HOBELeHNUN
mopieit. Taxoke Illoy mHTepecyeT rpaHuiia MeXy O1OreoacTpoHoO-
MIYECKOI HOYBIO ¥ TOPOJICKOIA, T.€. COLIMA/IBHON U 9€/I0BEYECKOIL.
OH cMOTpUT Ha Hee Ha IIpyMepe NHPPACTPYKTYP OCBELIEeHUs TOpo-
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IOB — TeX COIMa/IbHO-TeXHOJIOTMYEeCKIX NHPPACTPYKTYpP, KOTOpbIe
IIOMOTAIOT NPEOS0IeTh OrpaHNYeHMsI 6MOre0aCTPOHOMIYECKOI
Houn. ITpn aToM momyepkuBaeTca KOHQPOHTALVIOHHBIN XapaKTep
OTHOLIEHWII YeToBeyecKast / ColyanbHas HOUb U MPpUpoHas / 6uo-
reoacTpoHoMuyecKas / maHerapHas Houb! (IIloy noppobHee ocra-
HaB/IMBAeTCsl Ha IpobieMax CBETOBOTO 3arpsi3HEHMs U paciipefe-
JIeHNs 9TIeKTPOsHepruM B ropojax). Vimes ¢ppoHTUpa momydaer
HMOATBep K/ieHNe B 3TOIl I7aBe, MpuYeM SKOHOMUYECKOI CTOpPOHe
KOJIOHM3AIMY HOYM 3[eCh Y/e/AeTCs MeHbllle BHUMAHMA, aBTopa
607IblIIe MHTEPECYIOT KOHTAKThI COLMATIBHOTO 11 6110T€0aCTPOHOMM-
YeCKOTO.

(2) Couuanbhsbie oTHOeHusA. Ha atom arame s Pennxca I'at-
Tapy IOJIE3€H aHaIu3 HEPaBEHCTB, CIIPOBOLIMPOBAHHBIX B TOM
YlICle COBPEMEHHBIMM KalUTATUCTUYECKMMI OTHOIIEHUAMM, HO,
B OT/IMYYe OT aBTOPOB T€OPUY IUIAHETAPHOI ypOaHMU3aLUM, OH He
CYNUTAET STOT YPOBEHb JOMUHMPYIOIINM, a JIUUIb OJHUM U3 Tpex
Hapsy ¢ OKpy)Kalollell Cpefoit U TOPOACKoil cyobekTHOCTBIO0. Co-
LMa/IbHYI0 )XM3Hb HOubM IIloy fieTanbHee BCEro ONMMChIBAET B YET-
BEPTOII I71aBe, MTOCBAIEHHOI HOYHOI XMU3HM ropofioB. OCHOBHOII
KejiC — IIeHTpaJM30BaHHAA CTPaTernA PasBUTUA SKOHOMUKN HOY-
HOJI >Xm3HY B Benmnkobputannu ¢ 1990-X IT. — TOMOTHAETCS TPeMs
HeeBPOIECKMMY KOHTEKCTaMI: HOYHBIMY pbIiHKaMu B Taiibae, He
IIpeAIIOIATAOIIMMI PACIIUTIIE aTIKOTOJIA, )KECTKUM PEryInpOBaHI-
eM HOuYHOII XM3HM B CupHee ¢ 2014 T. ¥ IIMPOKUM «HU3OBBIM»
PasBUTHEM KapaoKe-Ky/IbTyphl B YTaH[ie, I7ie OIYIAPHOCTb 9TOTO
aCIIeKTa HOYHOM JKM3HY He CBA3aHa C TOCYAAPCTBEHHON IIOIUTUKOI.
HenTpanpnbiit aprymeHT Illoy cocTont B TOM, YTO 4Yalle BCETO MC-
ClefoBaTeN BUNAT JUIIb «apXUIlearn» HOYHOM COLMAIbHOCTY,
COCTOSIIIYIE U3 AJIKOTOJIsI, TPOMKOJ MY3BIKM M KIyOHOJ KY/IbTYpbl,
TOTZIa KaK HOYHAs KM3Hb — ropasfo 6ojee CTOKHBIN (peHOMEH.
OTOT apTyMeHT pa3BMBaETCA U B IIATOI I'/TaBe, B KOTOPOII paccMaT-
pUBaeTCA MEHAINIIAACA 5CTETUKAa HOYHOTO TOpoja Ha IpuMepe
PasIMYHBIX XyHZO>KEeCTBEHHBIX IIPOM3BENeHMII 1 00pasoB, pacmo-
JIOKEHHBIX Ha IIKaje OT NeMOHMYECKOTO M 3allpeTHOIO BpEMEHMU
B JOMHJYCTPUAIbHYIO 3MOXY 4O COBPEMEHHOIO TYPUCTUYECKOTO
IoCTepa, Iie HOYb codyeTaeT B cebe CBOJICTBA BIIeYaT/IeHNUs (spec-
tacular) u cnexTakns (spectacle), OTKPBITOTO B3I/IARY TOPOLCKOTO
danepa.

(3) IlcmxoconmanbHOe caMoolLyLieHue YenoBeka (psycho-social sense
of self). OCHOBHBIM CBOJICTBOM 9KOJIOTMM CYOBEKTa B ITIOOATBHOM
ropoje I'BaTTapm Bupmen MHTeHCUPUKAIUIO B3aMMOIEMCTBUI
MeXJy PasHBIMI JIIObMI BHYTPY OTPAaHMYEHHBIX IIPOCTPAHCTB.

1 [ns Woy 3HauMmMo paspeneHne niaHeTapHoro B CMbIC/E r106anbHOMO U NAaHeTapHoOro B CMbICTE Npu-
POAHOTO, T.€. OTHOCALLErOCs K nnaHeTe.
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B HappaTuBe 0 HOYHOM rOpOje, KOTOPBI BhICTpauBaeT Pobept
IIToy, mouT! B KaKHEOM (parMeHTe ecTb CyObeKTUBHBI YPOBEHb
Hepe>XMBaHNII YeNoBeKa, T03TOMY /I aBTOPA TaK Ba>KHbI TIOHATHUA
addexra, aTMOChepsl, cO3[aHMA CYOBEKTOB C TOMOIIBIO PAa3HBIX
MHCTPYMEHTOB. OTU MOHATUA BCIUIBIBAIOT B PAa3HBIX MeCTaX IOBe-
CTBOBaHNA (MCKYCCTBEHHOE OCBellleHMe, aIKOTOJIb 11 My3bIKa, 9CTe-
THYeCKUe UHCTPYyMeHTH). O0HaKo mema cy0veKmueHvIx nepexicu-
8aHuil noIHee 6ce20 PacKpviéaemcs 6 uiecmoti 2nase «JJomawmnas
Houv». Illoy BbIIBUraeT NPOTUBOPEUYNBLIN ApTyMEHT O TOM, UTO
nepeXBaHMe HOYM B IOMAIIHMX YCTOBUAX MOXET /IeXKaTh BHe
KaIlMTAIMCTUIEeCKUX OTHOLIEHNMII [HEBHOrO ypbaHmu3Ma. ABTOp
BUIUT TPU KIIOYEBBIX OTAMYMA JOMALIHE! HOYM OT TOPOACKOTO
THA.

Bo-nepsbix, Illoy cuntaer, 4TO JOMAIIHASA HOYb MOXKET OBITh CBSI-
3aHa Kak ¢ IIpo6ieMaMy OfMHOYECTBA I CTpaxa OT OTCYTCTBUS CO-
[UaNbHON JKM3HU, TaK U C JOMAIIHUM (U3UYECKUM HaCUINEM,
KOTOpOE€, COTTIACHO MCCIeOBAHVSIM, IPOUCXOANT B HOYHbBIE YACHI.
ITpy 5TOM aBTOp HUYETO He TOBOPUT O TeX JKe CTpaxax, yA3BUMOCTI
U elle 6OIbIIIEM HACHIMM Ha YIUIIaX TOPOJA U IHEM, U HOUbIO, O KO-
TOPBIX Mycany U kaaccuky [3ummerns 2002 (1903)], u coBpeMeHHBIE
uccnenosarenu [Brands et al. 2015].

Bo-Bropbix, Llloy fienaeT akijeHT Ha TOM, YTO B GONBIIMHCTBE JJOMOB
HOYBI0 OTHOCKUTE/BHO THXO, @ COLMa/NbHasl )KU3Hb COKPAIIAeTCS.
OpHaKo YyTh paHee B ITOII XKe [/IaBe ABTOP PACCKA3bIBAET UCTOPUIO
[IOCTENEHHOTO «TIOIKTIOYEHNS» TOMOB K MHOTOUMC/IEHHBIM MHppa-
CTPYKTypaM TOpoOfia, HallpuMep K rasy, Bofie U a7ieKTpudectsy. Ecmn
TOBOPUTH O TUIINHE, TO KAPTUHY HOYHOIT OMAIIHEN JKU3HU, KOTO-
pyto pucyer Illoy, MOXXHO HOTIONHUTD MOHATHEM «CAYHICKENTI»
[Schafer 1993; Yy6ykosa 2015], KoTopoe og4epK1BaeT OTHOCUTEb-
HOCTh BOCIIPUATHS 3BYKa B PasHBIX COLMATbHBIX KOHTEKCTaX.
MO>XHO BCTIOMHUTD TaPaxTSIINI XOTOIVIBHUK, MELIAIOIIIT YCHY T,
VIV 3BECTHbIN IIPUMep CPAaBHEHUS KAIlalollero KpaHa B TUIINHE
TOMAIIIHETO TPOCTPAHCTBA CO B3PHIBOM aTOMHOI 6OMOBI — 9TO
¥ eCTb paboTa «IIOK/IIYEHHBIX» TOPOACKIX UHPPACTPYKTYP, IPO-
HUKHYBIIMX B JoMa J0fell. TOYHO Tak >Ke XUTEISAMHU IEPBBIX
9TaXkeil BOCIIPUHMMAETCS IaXKe TUXUI PasTOBOP MPOXOXKUX TIOJ
OKHaMM, KOTJIa Ha JBOpe HOYb. Bojee TOro, aBTOp MpaKkTUIecKn
HIYEro He TNIIET O Bce GOMbIeM MONKIIOYEHNN TIOfiell K MHTeP-
HeTy, KOI/Ia 4e/I0BeK 3aChIIIaeT, OTIIPAB/ISA IOC/IeHee COOOIeH e
B MeCCEHJKepe, U IIPOCHITAeTCs], IPOBepsisi BCe IPOIyIeHHbIe 32
HOYb HOBOCTY — TOBOPUTD O COKPAIIEHUN COL[UATbHON XU3HN He
IPUXOAUTCS, Pa3Be YTO O ee M3MEHEHNN U3-3a OTCYTCTBUs pu3n-
9eCKUX KOHTAKTOB C JPYTVIMU TIOAbMIL.

B-TpeTbI/IX, HIOY OIMCHIBAET OTHOILIEHUS 3a60ThI 1 MHTUMHOCTH,
COCTAaB/IAOIINE BAXXHYIO 9aCThb IIPOCTPAHCTBA IOMa, KaK JIeKalne
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BHE KaIlMTA/IICTIIeCKNX OTHOLIeHMIT. C 9TUM yTBep)KIeHIeM TaK-
K€ MOXXHO IOCIIOPUTb, COCTIABUINCh Ha MCCIEHOBAHNUA TOTO, KaK
IPaKTUKM 3a00THI ¥ SMOLMOHAIbHBIE MIEPEXXVBAHNUS BCe OOTIbLIe
HOJYMHSIOTCS PBIHOYHON /TOTHKe (OT CeMeHBIX (pMHAHCOBBIX
IJIaHOB [0 Hepemnyckyu B “Tinder”) — HeKOTOpble aBTOPbI OMB3Y-
I0TCsI TIOHSATMEM «9MOLMOHAIBHBII KalIUTaIU3M» I/Is1 00 bsCHEeHsI
aroro ¢enomena [Illouz 2007]. HecmoTps Ha TO 4TO 9Ta 4acTh
KHUTY BBI3bIBaeT 0O/bllle BCETO BONPOCOB ¥ KOHTPIPUMEPOB,
MMEHHO OHa SIB/IIETCS OfHOI U3 Haubosmee MHTepecHbIX. leftcTBI-
TE/IbHO, COLIMa/IbHbIe OTHOIIEHNS B IIYO/INYHOM IPOCTPAHCTBE —
XOpOIIO M3ydeHHas TeMa (JZa)ke B paMKax MCCIefOBAHMs HOUM
6071bllle BHUMAHMS YAE/SETCS MIMEHHO HOYHOI 9KOHOMIKE, KTyOaM
u 6apam), a MOMBITKA OMMCATb MIPOL[ECCHI «IIONKII0YEHNUI» WIN
IPOHMKHOBEHNST HEKOTOPBIX 97IEMEHTOB LHEBHOI / MyOMmMIHOI
JKVMSHM B HOUHYIO / [JOMALIHIOI BBITIAANUT 3aCTy>KMBAIOLIell BHI-
MaHUSI.

B 3asepwatoweii cedomoii 2nase Illoy neckonvxo omcmynaem om
€60€20 271061020 Me3UCA0 HOUHOM 20p00e Kak Ppormupe, COCTOs-
IeM 13 B3aMMOCBSA3aHHBIX (PPArMEHTOB — HPUPOMHBIX, COLMA/Ib-
HBIX U IICUXOJIOTMYeCKUX sAB/IeHUI. BMecTo 9TOro aBTOp 0CTOpOXK-
HO IIpefi/laraeT 4MTaTe/AM TPM HappaTuBa O B3aMOOTHOLIEHMAX
HO4M U ob1iecTBa. [lepBblil coryacyercs ¢ TOTMKOI TeOpUM IUIaHe-
TapHOIl ypbaHusanum, kotopyto Illoy Kputukyer B Hadaje KHUTH,
U OIVCBIBAaeT TOPOJCKYI0 HOYb KaK JMCYe3aoInil PPOHTUD JIHEB-
HOJI COIIMA/IbHOV JKVM3HM WM KaK yXKe ITOTepSHHBIN (eHOMeH, Kak
yrBepxpan [Ixonaran Kpapu. Bropoit Happatus go6asiser clnox-
HOCTM B 9Ty KapTUHY U pacckas3bIBaeT O HOYM Kak O (pparMeHTupo-
BaHHOJ KOHTAaKTHOJ 30HE MEXY FOPOACKUM UM HETOPOJCKIUM,
COUVAIBbHBIM U HPUPOAHBIM. TpeThs MCTOPUA — 3TO IOIBITKA
HOMBICTIUTb HOYb KaK 000CO0JIEHHBIIT (peHOMEH, BOBCe He MOAYN-
HEHHBIII 3aKOHaM TOpOJICKOI conuanbHOCTH, uTo Illoy mbiTanca
II0KA3aTh B IJIaBe O JOMAlIHeil HOYM.

Takasi OCTOPOXXHOCTh HEMHOTO Pa304apOBBIBAET YUTATENS U CBSI-
3aHa, Ha MOJI B3IJISAM, C JBYMsI LIEHTPA/IbHBIMU [IPpoOIeMamMut paboThL:
OJJHa TEOPETUYECKOTO, APYras METOMOIOTMYECKOr0 XapaKTepa.
Kuury [Iloy MOXXHO OXapakTepu3oBaTh KaK OYepPeHYIO MOIBITKY
COBMECTUTD HOCTCTPYKTYPATUCTCKME 1 CTPYKTYPATUCTCKIE HOJ-
XO[IbI, @ IMEHHO acCaMOJIsDKHbIN YPOAHNM3M 1 TEOPUIO TTaHETAPHOI
yp6anusanum (cm., Hapumep: [McFarlane 2011]). IToctkomonn-
abHas MeTadopa HOUM KaK (pOHTMpA U ONMCAHME Ipoliecca ee
konmouusanyy y IIloy BBITIARAT eliCTBUTEIBHO MPOAYKTUBHBIMU
C QaHAINTUYECKOI TOYKM 3PEHNs, HO aBTOp OYATO He yBepeH, Kak
JIydlIlie BCETO ee pa3BuBaTh fanbplie. Illoy, ¢ OZHOI CTOPOHBI, CLIOPUT
C MapKCUCTCKMMM MOAXOJAMH, IBITasICh HATU TPAHMIIbI KAIUTa-
JIMCTUYIECKOTO PACIIMPEHNs TOPOJIOB, HE TONBKO TEPPUTOPHATBHO-
ro, HO ¥ TeMIIOPAIbHOTO, C PYTOil CTOPOHDI, IPUMEHSIET KOHI[eI-
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TyaJIbHYIO paMKy «Tpex aKonmoruit» ®enukca I'BaTtapu, paccyxpas
0 CBA3AX IPUPOFHOTO0, COLIVA/IBHOTO U IICUXOIOTMYECKOTO B HOUHOM
ropopie. Cama 10 cebe 1pes: B3auMOOOOTaIeHNs ABYX TPagyuLiuii
XOTb )1 CJIO>KHA, HO HeOe3bIHTEPEeCHa, Ha YTO YKa3bIBAIOT PEry/ispHbIe
HOIBITKM ee peamn3oBatse. [Ipyroe gemo (1 3T0 Bropas mpobnema),
«HouHoI1 ropoj» He 00/TajiaeT TOCTATOYHBIM SMIIVPUYECKUM MaTe-
puanom, 9To6bI IPOBEPUTD NMEIOIIECS] 00BSICHUTETbHBIE MOJIENIA.
PaboTa He BBICTpOEHA BOKPYT OJHOTO LIeHTPANIbHOTO Kelica, Halpo-
TUB, IIaBbl KHUTK COJiepyKaT pa3po3HeHHbIe (pparMeHThl SMIIMPU-
YeCKUX MCCAeOBAHMUI, KX/l 13 KOTOPBIX MOKHO OBIIO Obl
PaCKpBITh B OTAETbHON KHUTE, B KOTOPOII 3alaya COBMeEIeHN U
OTpabOTKM COI03a [BYX TeOpUil BBII/LfeNa Obl 60/Iee MOFBEMHOIL.
Bornee Toro, ynuBUTENbHBIM BBITJIASUT B 1I€7IOM 3alIaflOL,eHTPUYHBIN
XapakTep OONBIINHCTBA IPUMEPOB, HECMOTPSI Ha [TOBTOPSIIOIIECS
3asABJIEHNUs O MPUHATUY IOCTKOTOHMATIbHBIX MO3UIMil. B 1jenom
126 crpanuy «HoyHoro ropofa» 0Kasaauch IBHO HEJOCTATOUHBIMU
IJIsL peanus3anyy TEOPETUIeCKUX aMOUIIT aBTOPa, OYeHb TOCTOM-
HBIX, Ha MOV B3I/,

Kunra Po6epra Illoy BbI3Ba/Ia HeMasIblil MHTEPeC Cpeat NCCIeRoBa-
Tenelt ropopa. Tax, sxypHan “City” onyOnmuKoBas jBe pelieHsNM Ha
pabotry — Mumenss Akyro u Hatanu Mapp — 1 an BO3MOXHOCTb
aBTOPY OTBETUTD HA HMX. Muiens AKyTo cuntaet, 4To Illoy 3ps Tak
MHOTO BpeMeHM Ye/sieT JUCKYCCUN C TeOPEeTUKaMI IJITaHEeTAPHOTO
ypbanusma. D10 yTsDKenseT paboTy, He faBast pa3BUTb COOCTBEHHBIE
UJieU aBTOPA, 3aCTaB/IAAs BCe BpeMsi OalmaHCUPOBaTh MEXAY IPUHI-
THeM KOHIIEII[MYU ¥ OTKa3oM OoT Hee [Acuto 2019]. Hatamu Mapp
obpaliiaeT BHUMaHIMe KaK pa3 Ha Te HoBauuy pa6otsl IIloy, koTopble
PasBMUBaIICh NapajienbHo guckyccnu ¢ Humom Bpennepom u Kap-
nom IIIMuaoM, a MMEHHO Ha TO, YTO «TPM IKONMOTUM» I'BaTTapum,
noHsATue 6yoreoacTpoHoMuu 1 Metradopa HOUM Kak PpOHTHUPA
MOTYT OBbITh IIOJIE3HBI /i1 Pa3BUTHS TEMIIOPATbHON YyBCTBUTEND-
HOCTY TOPOJICKYIX MCCIEROBAHMI ¥ TOPOACKOTO ITaHypoBanyst. C ee
TOYKM 3PEHMsI, MMEHHO 9TV KOHLIETIIIVV CTOUT ONlepaliiOHaMN3UPO-
BaTh U 00JIee CMeJIO IIPUMEHTh B IMIMpHUIecKux paborax. bomee
TOro, Mapp cumTaer, 4TO II0Ib30BATHCS MOCTCTPYKTYPATUCTCKOI
JIOTMKOI1 HY>KHO II0CTIeflOBATENbHO, TEM CAMBIM KPUTHUKYSI Ype3Mep-
Hoe BHUMaHue IT10y TONbKO K IBYM 9KOJIOTHSIM: CYO'beKTa 11 KOJIIeK-
tBa [Marr 2019]. O6a pelieH3eHTa Ha3bIBAIOT ITIABY O HOMAIIHEM
IPOCTPAHCTBE OFHOI 13 Hanboee eHHbIX B KHIUTE, OTKPBIBAIOLIEl
IMAIor MEXXAY Y/LIel M BHYTPEHHEI 4aCThI0 TOPOLCKOTO IPOCTPaH-
ctBa. Bornee pasBepHyTyio penensuio B >xypHame “Urban Studies”
ony6nmkosan Kacriep 966eHcraapy, npeparas [Iloy BeTynuTs B Auc-
KYCCHIO C KOHKPETHBIMI aBTOPaMI, MMIIYIIVMIY O TOPOACKMX Ipa-
HILIAX 1 TIOPOTraXx, a TAK)XXe TeMI UCCIIeT0BATeNAMI, KOTOPble HeIlo-
CPECTBEHHO 3aHIMAIOTCSI ITepecevdeHeM JOMAIIHETO Y TOPOLCKOTO
[Ebbensgaard 2019]. B cBoeMm otBere B xypnaine “City” Pobept [lloy
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COTJIALIAETCS CO MHOTUMU KPUTHYECKVMI 3aMeYaHUSIMU, B TOM
4MCTIe C TeM, YTO ero paboTa — 9TO He YTBep)KAeHMe MOTTHOTO 110-
HYIMaHUs KOMIITIEKCHOJI TIPYPOABI HOUY, @ YKa3aHe HaIpaBIeHMit
I/IsI IPORYKTUBHOTO IoycKa [Shaw 2019].

MHe TaKoKe KaKeTcs, 9To 60/1ee MpaBIIbHBIM OyieT pacCMaTpyUBaTh
moHorpadumio Iloy kak o6cTosiTennbHOE BBefleHMe B IPOOIeMaTUKy
U3y4eHNUs] COBPEMEHHOTO HOYHOTO TOPOJa MIN fjaXKe KaK BIOXHOB-
jsitolee yaeGHOe ocobe Ayist OyAyLINX MCCIefoBaTeIeil Houl, a He
KaK TOTOBYIO U IIPOPabOTaHHYIO0 Ha SMIMPIIECKIUX KeJICaX TEOPUIO.
YuraTesib, MOFOLIEAUINIT K pabOTe C TAKMMY O>KVIAAHVSIMIYL, TIOTYIUT
XOpowmit 0630p BaXKHEIIINX TEOPETUYECKIX U METOLOTOINYEeCKIX
HapabOTOK B MCCIEOBAHMAX HOYM U TOPOJA, PSifi IMIMPUIECKIX
pyMepoB (PeHOMEHOB HOYHOI XKM3HM, JIeKALINX B LIEHTPE CETOf-
HSIIITHeN IIOBECTKIM HOUHBIX MccenoBanuii (nightology), u crapToByio
MeTadopy HOUM KaK (PPOHTHMPA, PAa3BUTh KOTOPYI HEOOXOAMMO
Oy/eT B OTHEIBHOM MCCTIEOBAHNN C IIOMOIIbIO OAHOTO U3 TeX MH-
CTPYMEHTOB, KOTOpbIe IIpeAiaraetr B cBoeit Kuure Po6ept Illoy.
A KaKoro MMeHHO, HU OH, H! Oyayue mpodeccopa 1 CTYAEHTHI
HOYHBIX HayK ellle He 3HAIOT.
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This review focuses on the book The Nocturnal City written by the
British social geographer Robert Shaw. The author’s major objective
is to put the night at the center of the research agenda in urban
studies, to contribute to urban theory in general, and to open up
a new research field — nightology. The theoretical ambition for Shaw
is an attempt to establish a dialogue between planetary urbanism
(critical urban theory) and the post-structuralist understanding of
the city (assemblage thinking). The author employs the conceptual
model of ‘three ecologies” developed by Felix Guattari; it considers
the city as consisting of three interconnected layers: ‘self — society —
earth’. Another important analytical tool is the post-colonial
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metaphor of the night as a frontier, which Shaw develops, considering
specificities of the nocturnal city: infrastructures of artificial lighting
and cleaning, the night-time economy, the changing aesthetics of
cities at night and the experience of night-time at home, beyond the
public space. The book does not offer a ready-made solution to
theoretical problems and reveals just a little of the empirical diversity
of nocturnal cities, but it is recommended as an introduction to
a new field — nightology (especially for the Russian social
sciences) — and as an elaboration of the discussion around the
compatibility of critical urbanism and assemblage thinking in urban
theory.

Keywords: night as a frontier, “three ecologies”, planetary urba-
nization, assemblage urbanism, history of the night.
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